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Lisa Ponti

THE SPRING OF AN ANCIENT TREE

Lisa Ponti’s career started with her work for popular and influential design magazine
Stile (1941-1947) and then as editor-in-chief (1948-1966) and deputy director (1966-
1986) of the architectural magazine Domus, where she was responsible for the
magazine’s art pages through the critical postwar period. The magazine was very
influential at the time and was distinguished among others for maintaining an intense
collaboration with artists, allotting features and interviews to many prominent figures
from Lucio Fontana, Piero Manzoni, Yves Klein, Ettore Sottsass and Christo through
to Robert Wilson, Tony Cragg, Arakawa & Gins, and Basquiat.

While working for both of these magazines, which were established by her father,
internationally renowned architect Gio Ponti, she substantially contributed to shaping
a vivid art and culture scene in postwar ltaly. Lisa Ponti was always at the forefront
of her father’s creative activity and connections. He always encouraged her artistic
endeavors and they regularly collaborated throughout her career. Perhaps one of the
artist’s greatest legacies, has always been the important and deep relationships that
she cultivated and maintained in her life with many artists and intellectuals that she
bonded with over their intense and sincere passion concerning art.

Despite drawing for almost all of her life for others, Lisa Ponti was 70 years old when
she first showed her work publicly as an artist, with a solo exhibition in 1992.
Throughout her artistic career her style and the manner in which she approaches art
has remained succinctly consistent.

Her most preferred and never changing medium has always been the “utilitarian”,
world standard A4 paper: "It's a universal format, so the drawing knows where to
land. A4 is putting yourself in the limits that entice you. Inside the standard, the
minimum reduces the immense to the distance between the marks."

These dainty lines and strokes, which are at the core of her artistic expression, carry
through them a sense of whimsicality, spontaneity and purity that the artist let unfold.
Despite that, she never strays away from approaching diverse, sometimes
melancholic topics through her drawings. It is exactly this apparent and seemingly
simplistic, almost childlike, nature of her “artless” compositions that makes them so
intriguing and captivating. It's her innate ability to aim for the portrayal of complex
feelings and emotions through the simplest of imagery. Each brushstroke, pen,
pencil or marker line carries a profound intentionality, imbuing her work with a calm
and meditative sense of clarity, that glows beyond the edges of the paper.






Senza titolo (Angelo cuore) | Untitled (Angel heart)
Red ink and watercolor on A4 paper
21 x29.7cm 1 8.3 x 11.7inces



Volo (Flight)
Pencil and postcard on A4 paper

21 x29.7cm 1 8.3 x 11.7inches
NFS



Bentornato! (Welcome Back!)
ink, pencil and watercolor on A4 paper
21 x29.7cm 1 8.3 x 11.7inces



Senza titolo (Sogni) | Untitled (Dreams)
Pencil, marker and watercolor on A4 paper
21 x29.7cm 1 8.3 x 11.7inces



Strega 2 (Witch 2)
red ink and watercolor on A4 paper
21 x29.7cm 1 8.3 x 11.7inces



Cappuccio di neve (Snow Cap)
pencil and sticker on A4 paper
21 x29.7cm 1 8.3 x 11.7inces



| disegni passano sotto la porta (Drawings pass under the door)
Marker on A4 paper
21 x29.7cm 1 8.3 x 11.7inces



Senza titolo (Angelo con formica) | Untitled (Angel and ant)
Pencil, marker and watercolor on A4 paper
21 x29.7cm 1 8.3 x 11.7inces



Che Fare? (What to do?)
Ink, watercolor and sticker on A4 paper
21 x29.7cm 1 8.3 x 11.7inces



Riposo (Rest)
Markers on A4 paper
21 x29.7cm 8.3 x 11.7inces



Senza titolo (Nonna maga racconta storie) | Untitled (Grandmother wizard tells stories)
Pencil, marker and watercolor on A4 paper
21 x29.7cm 1 8.3 x 11.7inces



Contrabbandiere in porto (Smuggler in the port)
Pencil and watercolor on A4 paper
21 x29.7cm 1 8.3 x 11.7inces



Senza titolo (Uovo nel sacco) | Untitled (Egg in the bag)
Pencil and watercolor on A4 paper
21 x29.7cm 1 8.3 x 11.7inces



Chi ringrazio? (Who should | thank?)
Pencil and watercolor on A4 paper
21 x29.7cm 1 8.3 x 11.7inces



Fiore che esplode (Exploding Flower)
Pencil and watercolor on A4 paper
21 x29.7cm 1 8.3 x 11.7inces



Entriamo insieme nel nostro mese (We enter our month together)
Pencil and watercolor on A4 paper
21 x29.7cm 8.3 x 11.7in



Contravveleno (Counter poison)
Pencil and watercolor on A4 paper
21 x29.7cm 8.3 x 11.7in



| punti cardinali hanno le ali (Cardinal points have wings)
Pen, watercolor and stickers on A4 paper
21 x29.7cm 1 8.3 x 11.7inces



Senza titolo (aliens) | Untitled (aliens)
Marker and stickers on A4 paper
21 x29.7cm 1 8.3 x 11.7inces



Senza titolo (Scalatore coi tacchi) | Untitled (Climber in heels)
Markers on A4 paper
21 x29.7cm 1 8.3 x 11.7in.



Decisione Politica (Political decision)
Pencil and watercolor on A4 paper
21 x29.7cm | 8.3 x 11.7inches

NFS



Pilota (Pilot)
Pen and watercolor on A4 paper
21 x29.7cm 18.3 x 11.7in.



Alien (firmato e datato 1993 sul retro) | Alien (signed and dated 1993 in the back)
Pencil, watercolor and stamp on A4 paper
21 x29.7cm 18.3x11.7 in



Senza titolo (musicista) | Untitled (musician)
Pencil and watercolor on A4 paper
21 x29.7cm 18.3x 11.7in



Toc toc toc toc
Pencil and marker on A4 paper
21 x29.7cm 18.3 x 11.7in



Una foslia che cresce senza dir nulla / Chi vuol dormire ha una culla | A leaf that
grows without saying anything/ Who wants to sleep has a cradle

Multi-colored pencils on A4 paper

21x29.7cm 8.3 x 11.7in



Senza titolo (sotto la foglia) | Untitled (under the leaf)
Pencil and watercolor on A4 paper
21 x29.7cm 18.3x 11.7in



Mr. Topo di rovo (Mr. Thornbush mouse)
Multi-colored pencils on A4 paper
21 x29.7cm 18.3 x 11.7in



Re Leone (Lion King)
Pencil and stickers on A4 paper
21x29.7cm 8.3 x 11.7in



L'autumno € il mio mestiere (Autumn is my profession)
Pencil and watercolor on A4 paper
21 x29.7cm 8.3 x 11.7in



Campione (Champion)
Pencil, stamp and sticker on A4 paper
21 x29.7cm 18.3 x 11.7in



Cara Lisa,
gli acrobati ci insegnano che tutto & immaginabile
e possibile, aldila dei limiti, ma con lietezza, forza,

coraggio, e giovinezza, immaginazione, bonta.

Tuo Padre,
Giugno 1973

Matteo ha una importante collezione di disegni di sua mamma, tutti rigorosamente in formato A4,
compreso uno di un cerchio: “Lei lo ha tracciato a mano libera in un attimo” mi dice, “ma se gli si
sovrappone il compasso, si pud verificarne la perfezione”

Questo per dire di come i disegni di Lisa siano si lievi,lirici, evocatori di sogni, generatori di incanto
fino a rasentare il sublime, ma sono anche tecni perfeti ed i i ibili

Sebbene abbia tenuto la prima mostra dei suoi disegni quando aveva gia compiuto settant” anni, di-
segnare & sempre stata la sua vera passione. Cosi ne ha scritto lei stessa in una intervista rilasciata
allamico Franco Toselli, che & stato anche il suo primo gallerista:

“I miei disegni mi salvano, mi appaiono nel sonno e al mio risveglio la matita mi prende la mano ¢ io
la seguo con fiducia verso una meta benefica, una costellazione, un viaggio ad Abano Terme. Dellar-
te riconosco gli strumenti, come gli artigiani: il foglio, la matita, il temperino, il colore, il tavolo, Far-
cobaleno... Non uso la gomma che frena la matita, il mio disegno & un eroe casalingo. San Giorgio
legge il giornale, il drago & nella cuccia, lorso suona il violino, se la matita si altera é solo per un duel-
lo tra disegno e acquerello; il mio disegno non evolve, & come lerba di un campo da golf. Nellarte la
protezione dellinfanzia giunge fino a tarda eta, pur vivendo i tempi supplementari

A chi un giorno le aveva domandato perché utilizzasse sempre e solo il formato A4 per i suoi disegni,
Lisa ha risposto: “E un formato universale, cosi il disegno sa dove atterrare. A4 & mettersi nei limiti
che ti invogliano; & un sistema industriale, una misura standard che in tutto il mondo non manchera
mai. Ne ho qui delle pile. Mi sono imposta questo metodo e non mi viene nemmeno la curiosita di
provare su un foglio pid largo: dentro lo standard il minimo riduce limmenso a distanza fira i segni”

Come suo padre, anche Lisa era una collezionista delle opere degli artisti che amava, molti dei quali
erano suoi amici, e questi, a loro volta ne le doti di giornalista e di di; ice. Se se
ne facesse lelenco si comprenderebbe la ricchezza del mondo che gravitava attorno a casa Ponti, cosi
rappresentativo della vivacita culturale della Milano di meta novecento.

A tale proposito ecco una dichiarazione di Lisa tratta da una intervista da lei rilasciata a Elena Pon-
tiggia che le chiedeva come mai avrebbe voluto intitolare “Grazie” la mostra che la sua citt le stava
dedicando:

“La luna specchia il sole e lo ringrazia. Perché la luna quando & colpita da una luce forte diventa lu-
minosa. Ecco, io sono nata in un luogo popolato di bellissimi soli, e sono stata colpita dalla loro luce.
Ho specchiato gli artisti che ho incontrato.”

E del suo saper disegnare cosi ha scritto Franco Toselli: “Lisa & un raro esempio di predisposizione
naturale al disegno, questo le permette di non progredire, come accade per il merlo in giardino. Lo
stesso canto in tutte le epoche. Ha iniziato a disegnare negli anni 30 ¢ *40 nello stile panciuto delle-
poca, dopo di che si é permessa di regredire per inventare i veri disegni di Lisa Ponti.

Una telefonata fiume con le sorelle Grimm e lo zoccolo duro finalmente sorride, il drago si addor-
menta. Lisa traghetta i sogni in piena luce. La matita corre, anzi fila. Il talento di Lisa viene dal sonno,
dalla capacita di dormire anche di giorno. I suoi disegni hanno lentusiasmo e lallegria del risveglio.
1l mio compito & di sorvegliare le matite di Lisa: mi tremano le gambe.”

Vorrei concludere questo breve omaggio alla “matita” di Lisa Ponti con un pensiero di Jean Cocteau
che ben si addice al suo essere lieve:

“Gli angeli volano perché si prendono alla leggera”
E poi essi si vanno a posare sulla vela che suo padre Gio ha costruito nella concattedrale di Taranto,

simile a una trina ricamata sul cielo, proprio “per far sostare gli angeli” E padre e figlia siedono li con
loro, nella luce e nella poesia. Per sempre.

Maria Luisa Ghianda

Tewa gov, ayarmt Aila,

ot akpoBites g SBdTKOVY 0TI GA Etval eQIKTE.
Ka EQIKTS, Tépa Ao Ta Opict, akAd pe yapd, Sovag),
Bappoc, ahAd kat veoTITa, gavracia, kakoobv.

O natépag gov,
Tooviog 1973

O MéBiov éet pua onpavricy sukAoyR and oxédia TG papds Tov, GAa avotnpd Ad, petakd Ty
omoiwv kat éva pe évav kvkho: “To oxediace pe eedBepo xépt ot pwa otypn’, pov Aéet, “alld av tov
Bkets pua moEidat, pmopeiG va Seig 1600 TENELO Eivar’.

Avté onpaivel Teg Ta oxEdia g Aila etval 6viwg avalagpa, Aupikd, Tapaméuniouy ot Gveipa,
Snpiovpyody yonteia oe onpeio mov ayyilet Ta dpia Tov peyakewwdovg, alld eivar emiong Texvikd
TENELO KAl EKTENEOTIKG dyoya.

Tlapého Tov Tpaypatonoince Ty Tpdn ékBeon Twv oxediwy TG dTav frav 16N oTa 70 TG Xpévia,
70 OES10 fTav TVTa To MpaypaTKS TG aB0g. H idia éypaye YU avtd ot ua cuvévTevi TG oTov
ko T Franco Toselli, 0 onolog firav kat 0 mpdTog 6 £Umopog Téxvilg:

“Ta oxéd1d pov pe olovy, pov epgavifovral Tov vTVo pov kat dtav funvaw, To poAvpt Taipvet To
Xépt HoU Kat T 00 pe {Onon mpog Evav evepyeTiKo 6, évay aoTePIOps, éva
Takit 070 Abano Terme. Tng Téxvng avayvwpile Ta spyakeia, mwg ot Texvieg: To @BANo yapti, T0
HoAOBL, 1 E00TPa, TO XPWHA, TO TPATEL, TO OVPAVIO TOO... AEV XPNOHOTIOLD TN Youa IOV QPevaper
0 HOAGPL, TO OXEDIS pov sivar vag oiTikdS fpwag. O Aytog Tewpylog SiaBalet v epnuepida, o
Spaxog gival oTo KuvoKojieio, 1 apkobda mailet Broki, av To poksBL akhalet ival ovo Aoyw pag
Hovopaias petakb oxediov kat axovapéhag- To GxESIS o Sev eEehiaeTar, eivat oav T0 ypacidt oe
éva yiimedo ykohg. STy Téxv, 0 TpooTacia TG Ttk nhikiag cuvexiletal péxpt apyd ot {wr,
£V (et péoa amd Tov emmhéov Ypovo”.

Orav pwtifiKe pia pépa yiai xprowioTotel Tévra povo Ad yia Ta oxédia g, andvnoe: “Eivat
£va kaBoAikd oxiua, @oTe To axEdio va Eépet mob va mpooyeuwBel. A4 sivar va Pales Tov eavtd
Gov piéoa oa bpia ov o Palovy ae erpaos”. Kat état eime o¢ pia ouvévrevtn yia To Doppiozero:
“Bpifka auté To “Popnaviks” svoTna e Xpiions guMwy Ad, Ta ool eivat éva Tromompvo
héyeBog kau Sev Ba hefyouy TOTE and omovdTOTE 0TOV K600, Exw TT0iPES amd avtd 63w, Efeoa
7oV £aUTO Hov aUT TN {EBOS0 GOV Eijial VTIOXPEWREVOS VL XPTIOHHOTOLY T0 Ad, To om0l0 etvat

bojuo. Aev éxw kav TV Tepiépyeta va Sokiudow éva peyakitepo @i’ Kat ot dAAo onpeio
éypaye: “Méoa 6To TPGTUMO To EAGYIOTO HEWDVEL TO TeEPAOTIO TV aT6OTAOT HeTah Twy oTuei@y:

‘Onwg o matépag g, £tat kat n Lisa frav ouAAEKTpia Twv épywy TV KAAMTEXV@OV TTOL ayanovae,
7oMol a6 Tov omolovg firav gikoL TG, kat auTol we T Gelpd Tovg EKTHObOAY TG KaVETTE TG
wg dnpoctoypagov kat oxediacTth. Av Toug anapiBpoboe kaveis, Ba katakdBaive Tov MovTO TOV
KOGHOV TV TEpITpLYbpIlE T oTiTt Ty TT6VTL, T600 AVTITPOTWTEVTIKG TG TOATOTIKAS [WVTaVIag
o Mikdvov oTa péoa TV £1K00TOD atdbvaL.

310 mhaioio avté, TapabéTovpe wa SiAwon g Aila and pia ovvévtevEn Tov dwae oty EXeva
Tovritlia, 1 onola T pTae yiati fiOEAe va ovopdaet Ty éxBeon mov 1 TOM) TG agiépwae TNV
Grazie:

“To geyyépt kabpegrilet Tov flo kat Tov evyaptotel. latl Tav To eyydpt xToméTal and éva
Suvatod @ug yivetat gutevo. Edm, yevviBnka oe £vav TOTO TOL KATOIKETAL aTtd OHOPPOVG TALOVG
Kat xromiBKa a6 To gwg Tous. Kabpégtnoa tovg kah\iréxves mov ouvavinea’s

Katyatny yrég ilet,0 Franco Toselli éypay i paderyy
wag uotkng Tpodiabeang va {wypagilet, avtd TG emTpénet va pnv Tpoodevel, Omws ocvpPaivet pe
0 KoTa@L 0ToV Ko, Tpayouddet To idto Tpayoddt ot GAes Tig emoxés. Eekivnoe va oxedidlet oTiq
Sexaetieg Tov 1930 kau 1940 e To 6TUA TG KOMAG TNG EMOXT}G, HETA ETETPEVE GTOV EQUTS TNG VX
omoBoSpopfiTEl yia v EMVONGEL Ta TpaypaTikd oxédia g Lisa Ponti.

‘Evatneg@vnpa motapob pe Tig adehpés Tkpu kat o arhnpds muprvag Tehikd xapoyeAdet, o Spdxog
woytérar, H Aila petagépet Ta oveipa oo gwg. To pohoBLtpéxes 1 ik hov mepiotpégetar, To Takévio
g Aifa pogpxeTal amd Tov BV, amd TV KavETNTa va KowdTat akby Kat Katd T SidpKeta e
nuépag. Ta oxédia TG éxovy Tov evBoLs1acys Kat T yapd Tov Eumvijpatog. H dovketd pov eivai va
emPAénw ta povpia g Aifa: Ta m6Sa pov Tpépovy”.

©a Bk va KAeiow autd To GBvTopo agiipwpa oTa “pokdBia” e Aila TIovTt pe pa okéyn Tov
Zav Kokte 1ov Taiptdlet tohd otny eAagpota e

“Ot dyyehot TETObV eMEIdH TaipvouV Tov EaUTd TouG Ehagpd’s

Kau o ovvéeta mave va EekovpacToby aTo mavi Tov éxTioe o matépag TG Gio 6Tov ovv-kabedpikd
a6 Tov Taranto, Tapspolo e uia davréha KEVENUEVT aTov oupavo, akpias “yia va EekoupaoTosy
ot yyehot’. Kat o matépag xat 0 kopn kaBovrar exei pali Tove, péoa oTo gug Kat Ty Toinan. Tia
mavTa.

Maria Luisa Ghianda

Dear Lisa,

acrobats teach us that everything is imaginable

and possible, beyond limits, but with gladness, strength,
courage, and youth, imagination, goodness.

Your Father,
June 1973

Matteo has an important collection of his mom’s drawings, all strictly A4, including one of a circle:
“She traced it freehand in a moment he tells me, “but if you superimpose a compass on it, you can
verify its perfection”

‘This is to say of how Lisals drawings are yes slight, lyrical, evocative of dreams, generating enchant-
ment to the point of bordering on the sublime, but they are also technically perfect and executively
flawless.

Although she held the first exhibition of her drawings when she was already in her seventies, drawing
has always been her true passion. She wrote about it in an interview with her friend Franco Toselli,
who was also her first art dealer:

“My drawings save me, they appear to me in my sleep and when I wake up the pencil takes my hand
and I follow it confidently toward a beneficial destination, a constellation, a trip to Abano Terme. Of
art I recognize the tools, like the artisans: the paper, the pencil, the sharpener, the color, the table,
the rainbow... 1 do not use the eraser that brakes the pencil, my drawing is a homemade hero. St. Ge-
orge reads the newspaper, the dragon is in the kennel, the bear plays the violin, if the pencil alters it
is only because of a duel between drawing and watercolor; my drawing does not evolve, it is like the
grass on a golf course. In art, the protection of childhood reaches late in life, while experiencing the
extra time”

Asked one day why she only ever uses A4 for her drawings, Lisa replied, “It is a universal format, so
the drawing knows where to land. A4 is putting yourselfin the limits that tempt you; its an industrial
system, a standard size that all over the world will never be lacking. I have stacks of them here. I set
myself this method and I don’t even get the curiosity to try it on a wider sheet: within the standard
the minimum reduces the immense to distance between marks.”

Like her father, Lisa was also a collector of the works of the artists she loved, many of whom were her
friends, and they, in turn, appreciated her talent as a journalist and draftsman. If one were to make a
list of them, you would understand the richness of the world that gravitated around the Ponti hou-
sehold, so representative of the cultural vibrancy of mid-twentieth-century Milan.

In this regard, here is a statement by Lisa taken from an interview with Elena Pontiggia who asked
her why she would want to name the exhibition her city was dedicating to her “Grazie” [Thank you]:

“The moon mirrors the sun and thanks it. Because the moon when it' hit by a strong light becomes
bright. ...I was born in a place populated by beautiful suns, and T was struck by their light. I mirrored
the artists I met”

And on her ability to draw, this is what Franco Toselli wrote: “Lisa is a rare example of a natural pre-
disposition for drawing, this allows her not to progress, as is the case with the blackbird in the gar-
den. The same song in all ages. She started drawing in the 1930s and 1940s in the pot-bellied style of
the time, after which she allowed herself to regress in order to invent the actual Lisa Ponti drawings.
An endless phone call with the Grimm sisters and the hard-core finally smiles, the dragon falls asle-
ep. Lisa ferries dreams into full light. The pencil runs, or rather spins. Lisa’s talent comes from slum-
ber, from the ability to sleep even during the day. Her drawings have the enthusiasm and the joy of
the awakening. My job is to supervise Lisa’s pencils: my legs are shaking”

T would like to conclude this brief tribute to Lisa Ponti's “pencil” with a thought by Jean Cocteau that
fits perfectly her light-heartedness:

“Angels fly because they take themselves lightly”
And then they go to rest on the sail that her father Gio built in Taranto's co-cathedral, resembling a

lace embroidered on the sky, precisely “for the angels to take a pause?” And father and daughter sit
there with them, in light and poetry. Forever.

Maria Luisa Ghianda



